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group are "to discuss compositions of its members 5 to perform and to
publish their best works; to arrange performances of native music abroad 5
and to discuss publicly the general subject of music, with the intention of
contributing to the progress of musical culture." The original members
of the Grufo Renovation were the Castro brothers, Gilardo Gilardi,
Juan Carlos Paz, and Jacobo Ficher, a naturalized Russian musician.
Juan Jose Castro and Gilardi withdrew in 1932, and Honorio Siccardi
joined the Gruyo Renovation in the same year. In 1936, Juan Carlos Paz
left the group and founded his own series of concerts, Conciertos de la
Nueva Musica, devoted to the cause of ultra-modern music.

Both the Grupo Renovation and the Conciertos de la Nueva Musiea
present their concerts in the large hall of the Teatro del Pueblo in Buenos
Aires. The Teatro del Pueblo is managed by a cooperative theatrical com-
pany, which specializes in modern drama, and the concerts are arranged
at the smallest cost, so that the price of admission is kept down to one-half
peso. The Grupo Renovation gives as many as fifteen concerts during
each season, which lasts through the Argentine winter from March to
November.

In the field of musical science, Argentina is well ahead of its sister
republics. As a part of the Argentine Museum of Natural Sciences, there
is in Buenos Aires a Section of Indigenous Musicology, headed by Carlos
Vega, who has painstakingly collected thousands of folk melodies of
Argentina and adjacent countries and has classified his findings in a
formidable catalogue of motives and rhythms. He is also the editor of a
monumental series Fraseologia Musical, which proposes to establish a
basic classification of rhythmo-melodic entities.

The range of creative composition in Argentina varies from ultra-
conservatism and academism to the ultra-modern tendencies. The Italian
influence is profound in Argentine opera and ballet, and most of the
native theatrical works produced at the Colon reflect this influence. The
folkloric tendency, and the desire to utilize native songs as a basis for
symphonic and other works is manifested among the younger generation.
But there exists also a strong anti-folkloric tendency* The Grupo Reno-
vation is the bulwark of this opposition to integral f olklorism. The group
behind the Conciertos de la Nueva Musica, led by Juan Carlos Paz, com-
poser of atonal music, goes even farther towards the ideal of absolute
music, without nationalistic connotations, and constitutes the extreme
inusical left wing in Argentina.